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freedom in the treatment of the envelope or facade, in order
that expression may be based upon purpose and character
rather than upon the mechanics of structure. The structure
may become a valuable aid to the expression, but sensations
of structure are in the main less important than those of
character.

On the other hand, there are exceptional cases where the
expression of purpose may share pride of place with, or even
be subservient to, the interest of structural expression.
Instances occur where engineering, which has given to
architecture a freedom never before known, becomes in
itself a creative element.

In the greatest epochs of the past, both the limitations
and the possibilities of structure have been a source of archi-
tectural inspiration. But to-day the limitations are dis-
appearing, and we have possibilities which are a compelling
force, not only capable of meeting a demand, but even of
creating it. Knowing that we can bridge vast spaces, and
build towards the sky, there arises the urge to do so. Each
new addition to the technique of structure creates the desire
to take advantage of it.

Structure therefore stands to-day in a position of pre-
eminence. It is so powerful and free that it can justifiably
demand, in its larger applications, expression on its own
account. But the reasons for doing so must not be confused
with those which have often in the past been advanced.
They are aesthetic and practical reasons, not ethical
reasons.

We have heard in the past that good architecture was
architecture which was honest, which * expressed its struc-
ture.' But what is meant by honesty ? Is it honest to
expose stanchions, girders, and rivets to the corrosion of the